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ABSTRACT:

In this Article, an effort was made to get a good
understanding about Schimmel’s books, in the very context of
Metaphysics, Mysticism, Culture, History and of Fine Arts. Much
of these books are byproduct of Schimmel’s lectures which she
gave in different universities and in institutions, world over. She
was a dedicated Western Scholar and had an extended repute both
in East and West. Her books are profoundly contained diversified
or versatile topics related to Muslim living, irrespective of Muslim
sect or dogmatic differences. She presented Islam a true faith and
gave an impressive look of it to its western readers. For this, she
particularly focused Mysticism and Fine Arts. In fact, she produced
a great canvass of Islam and did her best to draw a good look of it
in different socio-cultural perspectives. Her academic attire for the
Prophet of Islam (pbuh) is another distinction to be valued. We
should admit that this was Muslim Mysticism which engraved her
ideas from childhood to her old age and she led a life, more or less,
under the very shadow of Sufi Path.

Key words: Dr. Annemarie Schimmel, Metaphysics,
Mysticism, Culture, History, Fine Arts, Western Scholar, East and
West, Muslim living, Islam, western readers, socio-cultural
perspectives, Prophet of Islam (pbuh), Sufi Path
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“Thus to set out and delineate some main features
of Sufism, both historically and
phenomenologically, will yield no result that
satisfies everybody: it is easy to overlook certain
aspects and give much weight to others. The
amount of oriental and occidental literature
existent in print and in manuscript is beyond
counting, so that even from this viewpoint a full

account is not to be achieved.”™
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AND MUHAMMAD IS HIS MESSANGER-THE VENERATION OF THE
PROPHET IN ISLAMIC PIETY
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“They read that God is closer to man than his

Jugular vein (Sura 50:16) and is, at the same time,

the lord and Creator of the Universe, immanent

and transcendent. “The sights do not reach him’.

(Sura 6: 103), but, ‘withsoever ye turn there is the

Face of God’ (Sura 2: 109). God has “put signs into
nature and into the human soul” (Sura 51: 21), and

it is necessary to see and to understand them.”?
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“According to the tradition, esoteric wisdom was
transmitted from Muhammad to his Cousin and
son-in-law ‘Ali ibn Abi Talib, the fourth of the
righteous caliphs (d.661). Other members of His
family and His friends, according to legend, were
endowed with mystical insight or pursued
mystical practices. The traditions (hadith) that go
back to the Prophet, or at least attributed to him,
served the Sufis when they elaborated their own

definitions of the various stages and states.””
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“Jafar discerned the four different aspects of the
Koran: expression, for the common people;
allusion, for the privileged or elite; touches of grace
(lata if), for the Saints; and finally the “realities” for
the Prophets.....as Jafar’s modern interpreter states,
“the language of experience becomes the language
of love.” That means that before the time of Rabia
the first steps were taken in the direction of
authentic love mysticism. The definition of divine
love as given by Jafar, and often repeated by later
mystics, is this: “a divine fire that devours man

completely.”*
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“Nuri's description of the seven citadels,
surrounded by seven ramparts and a wall, as God
has built them in the heart, is somewhat
reminiscent of St. Theresa’s Interior Castle, though
the Baghdad Sufi does not reach the psychological

depths of the great Carmelite nun.”?
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“If there is any doubt as to whether Hallaj was a
faithful Muslim, one need only read his description
of Muhammad in the ‘Tasin as-siraj’ of the Kitab at-
tawasin. These short, rhyming sentences achieve
new heights in the veneration of the Prophet: All
the lights of the Prophets proceeded from his light;
he was before all, his name the first in the book of
Fate; he was known before all things, all being, and
will endure after the end of all. By his guidance
have all eyes attained to sight.....All knowledge is

merely a drop, all wisdom merely a handful from
his stream, all time merely an hour from his

life.....” ¢
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“Ghazzali wrote: “Those who are so learned about
rare forms of divorce can tell you nothing about
the simpler things of the spiritual life, such as the
meaning of sincerity towards God or trust in

Him.”®
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“An important introduction is Muhammad
Hamidullah’s Le Prophete d” Islam, which, based
on his lifelong penetrating studies into the
original Arabic sources and his deep personal
piety, depicts the life of the Prophet as it appears
to a devout Muslim who has received his
academic training mostly in Western universities.
Similarly, Emel Esin’s beautiful book Mecca the
Blessed, Medinah the Radiant contains a fine
account of the feeling of a highly cultured
modern Turkish lady at the threshold of the
Rauda (mausoleum) of the Prophet in Medina.
Martin Ling’s Muhammad, a life of the Prophet as
depicted in the oldest sources, is an excellent
introduction to the subject and very well written.
These are only three typical examples from a

large number of publications.”?
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“Among works in English, Constance E. Padwick...... leads the reader into

the very heart of Muslim piety, namely the life of prayer, in which the
Prophet Muhammad occupies a truly sublime position. This book on
Muslim religious life is equally knowledgeable and lovable and contains
abundant material about the veneration of the Prophet, culled from the

prayer books and devotional literature of the entire Islamic world. It is, to

my feeling, the best introduction to the topic.”10
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“Numerous hadith are now quoted to show that
He was indeed the meaning and end of creation. In
one he states: ‘I was a Prophet while Adam was
still between water and clay,” that is, uncreated.
The Prophet is also reported to have said, “The first
thing that God created was my spirit’; but one
finds conflicting statements such as “The first thing
that God created was the Pen’ (which is “identical
with the Muhammadan Spirit’) or ‘the Intellect.
Najm Razi skillfully combines all three seemingly
contradictory hadith by interpreting all of them as
pertaining to the Prophet: “When God Almighty
created the Muhammadan Spirit and looked upon
it with the gaze of affection, shame overcome it,
and caused it to split in two’-one half of the Pen of
God became the spirit of the Prophet, the other half

714

the intelligence of the Prophet.
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“To deliver the Gifford Lectures is a great honour
and privilege for any scholar working in the
general field of ‘religion’, and I am deeply grateful
to the Trustees of the Gifford Lectures for having

invited me to speak in Edinburgh in the spring of
715

1992-an experience which I thoroughly enjoyed.
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“Nevertheless, I believe that the Phenomenological
approach is well suited to a better understanding
of Islam, especially the model which Friedrich
Heiler developed in his comprehensive study
Erscheinungsformen und Wesen der Religion
(Stuttgrat 1961), oh whose structure I have
modelled this book. For he tries to enter into the
heart of religion by studying first the Phenomena
and then deeper and deeper lyres of human
responses to the Divine until he reaches the

innermost sacred core of each religion, the centre,

the Numinous, the deus absconditus.”?¢
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“The sacred space par excellence in Islam seems to
be the mosque, and many visitors-Rudolf Otto,
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S.H.Nasr, Martin Lings, Frithjof Schuon and
others-have emphasized the ‘feeling of the
Numinous’, the experience of otherworldliness
when standing in one of the Great mosques in
North Africa or Turkey. These buildings were, as
they felt, perfect expressions of the emptiness
which is waiting to be filled with Divine blessing,
that is the experience of the human being, poor
(faqir) as he or she is, in the presence of the All-

Rich, Alghaniy.”
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“Creation is also the separation of creatures from
God. It is then...a directed time comes into
existence; a time which, like the constantly active
Divine word, extends between pre-eternity and
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endless eternity, and thus forms a limit which man
can surpass only in rare moments of ecstasy. For
the mystics the word which the Prophet spoke
during His ascension to heaven, e.g. “ I have a time
(Kairos, moment) with God in which even Gabriel
has no access’, is proof of the fact that it is possible
to break through created serial time and to share in
the Divine nunc aeternum. Such a breakthrough is,

however, granted only to the most perfected

human beings, but not to the -static-angels.”**
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“The true lover is Satan’, for he preferred to be the
target for the fatal arrow from the hand of his
divine beloved, and surrendered to his inexplicable
will. Most mystics, among them Rumi, have of
course seen Satan as the one-eyed representative of
intellect and false analogy, who did not recognize
the divine spark in Adam and the divine breath
that had been infused into the figure of clay (Sura

5:15; 38:72) and who therefore deserves a

punishment which, according to Sura 26:94, will

eventually cast him into hell-fire.”’
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“The Present writer has to confess that she has
been interested in Rumi’s work for exactly forty
years: beginning in my early school days when for
the first time, I read some of my Ruckert’s
marvelous verse-translations from the Divan of
Mowlana Jalaloddin, German verses which never
ceased to fascinate me. Later, when I was a very
young student of Islamic languages in war-time
Berlin, the moment that my venerable professor
H.H.Schaeder recited to us the first lines from
Rumi’s Mathnavi proved decisive for the
development of this old love, and it took only a
few weeks until my first verse translations from the
Divan-e =~ Shams-e  Tabrizi  were  ready;
R.A.Nicholson’s edition of the Divan, carefully
copied by hand, became a faithful companion for
many years, and the first money earned in
compulsory work in a factory during the semester
vacation was immediately transformed into the
eight volumes of Nicholson’s edition of the

Mathnavi.”?°
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“His Mathnawi, masterly edited by R.A.Nicholson
between 1925 and 1940, contains a veritable
encyclopedia of mystical thought, where we may
find verses which are reminiscent of those of his
two predecessors in the field of mystical didactic
poetry, of Sana’i (d. 1131 in Ghazna) and of

Fariduddin ‘Attar (d. ca. 1220 in Nishapur).?'
e LIS USHS F i Lkt S U e S e 50, b
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A Dance of Sparks- Imagery of Fire in (5 J":cfld/(ﬁ gf;//}'c[.‘}wc—
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“On the request of his favorite disciple,
Husamuddin Chelebi, the Mathnavi, ‘The Spirtual
Couplets.” This work, praised in the Persianate
world as ‘the Koran in the Persian tongue’ is a
compendium of mystical experience, traditions,
and folklore in more than 25,000 verses with no

apparent ‘logical’ order.”#
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“From Myself I am copper,
Through you, friend, I am gold.
From myself I'm a stone, but
Through You I am a gem!”

wrdS
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“Once a beloved asked her lover: ‘Friend, you have
seen many places in the world!
Now-which of all these cities was the best?

He said: The city where my sweetheart lives!” %
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“Zulavkha’s Third letter to Yusuf
I called the best painters
From all over the world
To decorate my house
They looked at you, and each of them tried
To interpret your beauty

Once more I called the best artists
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From all over the world

To decorate my house

They looked at you, and each of them brought
A mirror to reflect your face

Thousands of mirrors-steel, diamond, glass-
Each one reflecting the other’s light

-Light, borrowed from you-

And each of them was a veil.”#*
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“Countless poets have turned to her as a nafs

symbol, and it goes without saying that this nafs is

purified by boundless love and its resultant

fathomless sorrow, and is finally united with

Yusuf. At the end of the road, the indefatigably

seeking, unspeakably suffering, and loving woman

finds the incomparable beauty she so ardently

sought manifested in Yusuf. Seen in this light, the

story of Yusuf and Zulaikha is the story of the Soul
yearning passionately for the source of all beauty,

for God.”#
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“A good woman is better than a thousand men.”*
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“The Five lectures published in this volume were
delivered under the auspices of the American
Council of Learned Societies during the Spring
Term of 1980. They were-in full or in part- given in
the following institutions: Rice University
(Houston);  Trinity College (San Antonio);
University of Tennesse at Knoxville; Duke
University (Durham, N.C.); University of North
Carolina at Cahpel Hill, MacMaster University
(Hamilton, Ont.); University of Toronto; Princeton
University; ~ McGill ~ University  (Montreal);
Columbia University and Union Theological
Seminary (New York); University of Colorado
(Boulder and Denver); University of Chicago;

Northwestern University (Evanston iii.); and

University of Alberta, Edmonton.”?’
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“The love of the Prophet has been called the
strongest binding force in Islam, and Muslims have
always regretted that most Westerners fail to
understand the importance of his love for
Muhammad. Tinged by centuries-old prejudices,
they rarely realize that for his followers
Muhammad is as much the model for the faithful,
as much the infallible leader of his community as
He is the beloved intercessor at Doomsday. He is
the first thing created by God as well as the “seal” of

all Prophets, and brought with him the final and

all-comprehensive revelation.”#’

1% K O bt IS e P Dy £,

» "

i 1352 < “A HISTORY OF INDIAN LITERATURE” "ssf sl (56"

e b S e NS U Kt L st S S e



32 = Fo ST

..}(u,:SINDHI LITERATURE »/IISLAMIC LITERATURE OF INDIA
G L S b 6 et S Ui pdnss el g S 20
mQgﬁ:?%:fpuutug;c‘_d‘lﬂagﬂu‘f}_,;!J}muﬁl;:@/ugzuﬁu‘éi_,n
&F LUt VW e S UIALY e bass P £ g mie ok S F il
J,Kf,féﬁgg/uﬁmﬁq/gﬁc‘-;ﬁr@l;léywKé@JuffJ}md/ts
J/‘a/'wﬁJiuﬁuD)MoZ}Kﬁﬁfydﬂ sl anb‘dLLﬂﬂuﬁd/L?QLJf‘abfl
A HISTORY OF INDIAN 0,84 Ui nKxin 2 F¥ 11 (F U iy
Il 2 U o Qe & essin i BB E 15 Jur £ LITERATURE
,éné@cfiuffflqéf‘c;.,f'lgd/u,ﬁa)u'/"u)}/j
Eobli sl SO T KIS e ap Qi S I e 1
.:f.gd/d/&g:/Lﬁ[}l’}muj@//sKu%&f‘g.@/@ﬂuﬁﬁ?m@/‘":f;u"f
:ujgfugm{u:;/gL/‘“»tv{ian?_gﬁ(ﬂwkfﬂ
“Among the commentaries of the Quran
composed in the Subcontinent the strangest one is
no doubt the Sawati al-ilham * Brilliant Lights of
Inspiration” by Faidi (Fayzi), Akbar’s court poet
(d.1595); it consists exclusively of undotted letters.
This was, in fact, a major achievement since this

form excludes the use of most verbal forms in

Arabic. Not surprisingly, its contents are almost

lost behind the artificial form.”2°
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“Arabic Studies gained more importance. The
Qutbshahi kings were of Shia persuation spoke
Telugu among themselves, but went to great
lengths to attract Arabic Scholars and poets to their
court; one may especially mention the philosopher

Nizamuddin Gilani (d. 1649) hakim al mulk, a

disciple of the Persian thinker Mir Damad.”
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"In the meantime, the author has published a good
number of other studies in Sindhi literature, thus;
‘Sindhi Literature” in: Jan Gonda, History of Indian
literautres, Wiesbaden 1974. The German
Contribution to Pakistani Linguistics (a very much
enlarged study of Ernst Trump) 1979. Merchen aus
Pakistan ( Folktales and Fairytasles from Pakistan),
translated from the Sindhi, Cologne
1980........... (Marriage Songs from Sindhi villages),
Schah Abdul Latif: Unendliche Sehnucht Munich
1983 ( German verse translations from Shah Jo
Risalo), As through a Veil. New York 1982 (with a
chapter on religious folk poetry in the different
Islamic languages). Makli Hill. A center of Islamic
Culture in Sindh. Karachi 1983 and numerous

other minor studies."*
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“Is it not fascinating to ponder the fact that the
great Mysytic Al-Hussain ibn Mansur al-Hallaj,
who is credited with the formula ana’l Haqq ‘I am
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the Creative Truth’ and who was executed in
Baghdad in 922, reached the lower Indus valley in
905, proceeding from Gujrat? He wandered along
the river until he reached the northern borders of
present Pakistan.....we do not know...whether or
not people responded to his missionary call- the
call which should have awakened them from
slumber and opened their blind and deaf hearts to
bring forth a spiritual qiyama, a resurrection (as
Muhammad Igbal interpreted Hallaj’s message in

his Javidnama)"#*
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“With Bayazid Ansari, Pashto began to grow into
an  expressive  literary  language. His
contemporaries Qadi Qadan in Sind (d. 958/1551)
and Madho Lal Husayn in Lahore (d. 1001/1593)
expressed their longing for the Divine beloved in
short, touching verses in their mother tongues,
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Sindhi and Punjabi, respectively. They used, as

most Sufis in the vernaculars did, Indian poetical
735

forms.
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“Even more importantly, the mosque in Somnath,
dated 1264, contains an inscription in Arabic and
Sanskrit which deals, inter alia, with the donation
for the shab-I barat (15. Sha’ban) and gives orders
to send the surplus of incoming money to the holy
cities. It can be assumed that the builders of these
mosques belonged, as well as the Arabs settling

along the Westcoast, to Shafiite madhhab.”*
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“It seems, however, that Kufa was indeed one of
the important centers for the art of writing, and the
political connection of Ali ibn Abi Talib with the
city accentuates the generally maintained claim
that Ali was the first master of calligraphy. Later
generations ascribe to him the invention of the ‘two

horned alif” which may be the shape found in early

inscriptions and called * split arrowhead alif.”*
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“The first known example of Eastern Kufi is dated
972. Eastern Kufi Korans belong to a period when
art of the book had developed considerably,
mainly because of the introduction of paper in 751,
and are frequently written on paper instead of
vellum; the vertical format used for profane works

was adopted also." 3?
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“But what is to be done when Fate gives a family
one daughter after another? The fourth girl could
simply be called Rabi’a ‘fourth’, and the following
might also be numbered. But there are more
eloquent expressions of disappointment: one may
call a girl Kifaya ‘Sufficience’ (Yemen) or Kafi,
‘enough’, Khatima, ‘Finis!" (Tashqurghan), Haddi,
‘Stop!” (Tunis), Seddena, ‘may we be done (with
the girls)” (Bedouin); Done, turn over (to sons)’,
Gidi, ‘Off with you!” or Yeter, ‘Enough!” in Turkey.
In the Egyptian countryside the Eight daughter of a
family was called ‘Ud wa’skut’, ‘Count and be
quiet!, and in a Persian tale the parents’ sigh Allah
bas, ‘God (it is) enough” became poor girls name.
Dukhtrabus * enough Daughters’” or Hamin bas
‘enough of Such ones’ still occurs in Iran, as does

Nakh asteh, ‘unwanted’."4°
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“Among the Mughal ladies of sixteenth-century
India, one finds Gulbadan ‘rose-body’, Gulrukh,



40 c«/&bﬁfvulg};dﬁjl’%ﬁ

Gulru, Gul’adhar, ‘rose-face’, Gulbarg, ‘rose-petal’,
Gulrang, ‘rose-coloured’, Gulshan and Gulistan
‘rosegarden’, Gul-I ra'na, ‘lovely rose’. Among
modern Turks we encounter, besides the names
just mentioned, Guldali, ‘rose-twig’, Gulfiliz, ‘rose
sprout’, Gulseren, ‘spreading roses’, Gulcin,
‘gathering roses’, Gulbahar, ‘rose-spring’, Gulbun,
‘rose root’, Gulperi, ‘rose fairy’ and even Ozgul,
‘the self [is] a rose’. Charming also are Baghda gul,
‘rose in the garden’ and Yurdagul, ‘a rose for the

country’....."#!

A TWO COLOUR BROCADE-¢is* AV L1l SUAJE S FEGS
e Gf’(jrw UL S ¥ IMAGERY OF PERSIAN POETRY THE
gﬁu?uf6”/!,’55’»9fu}?”ﬁ@;ﬁ+J‘bK¢¢/VéiquJJ/fﬁJJ"ﬁaff
,@uﬁuu@‘énélﬁuﬁmqr;g@Ju:’/?w;[j/tb}f&/g'pgJ%,‘c‘-/a“_lg
SEBL L freer e o Somy P a7

bt o §hne L LWL &agdin :ﬁé’muﬁvdi‘};
PN AR LR NG RN P YN (I RS
UL Ul o3 A St o Ose S L > J€I(MINUTE RICE)_ b o
G b ST I KIS & 136 2 Lt i I
Al S BL S el p 2B A L Lok Fogiisd 2
M,J&,L’/ng’l_,)/ugir..gu:"ﬁQLLZ?L»J?JJ:AM/@;&/’“M/?MUK
L eadtss 36 26 G S LS FES B Aok 12 L S bl G
1 et $olr L ot eler®y 3TF AU & Ut ot ool G o8 A2
5702l ST s doeBels S Usk ged 26 FPosnim SFanl Faitr
15 1 25 (1 s fler Sk el PP v S st (GWolal iy
‘u:/u:b»uﬁ/ﬁfsﬁcmyuf;ufﬁmf/w;wgé&.u&//g/m(L74@}



41 /M‘U:(jb'/zf{_'«l?%»/l;«L«.;i}ugﬁzblf(;2022 /)t'&ﬂ:?)4l<¢\él-;'jl-:‘

STERN UND BLUME /s u:aw,z.,cfwz&uu,u,'fﬁg:f
CLEMENS MARIA BRENTANO AU ($5lu " 2 is* o & JE Ut 3 étﬁ
SURIERS g S L e Y e s 1 £(1778-1842)
B S
“One may think of the colorful tiles in Persian
mosques, which look different at every hour of the
day and are often reflected in little ponds, where

their mirrored images assume still other colors to

delight the patient spectator.”#
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“To me, the verse of Hafiz has the same
transparent beauty and harmonious perfection that

Mozart’s music has, and in Rumi I feel the same

pressing, searching power as in Beethoven.”#
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“The work of the Persian author in both its
philosophical and poetical aspects has been known
in the West for more than a century. Around 1880,
one observes an increasing interest in his writings:
Hermann Ethe’s edition and German verse
translation of the Rawshana i nama in the
Zeitschrift der Deutschen Morgenlandischen
Gesellschaft 1879 and 1880 should be mentioned
as the first major attempt to understand Nasir i
Khusraw; this study was followed by E.Fangan’s
translation of the Saadatnama, again in 1880 in the
same scholarly journal. Ethe himself published

some translations of qasidas in the year 1882.”#
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“The Fatimids finally wrested Egypt from the
Ikhshidids, the semi-independent viceroys of the
Abbasids, and founded the city of Cairo, whose
very name al-Qahira al-Mu izziyya, ‘the
vanquishing (city) of Mu ‘izz’, points to its
importance. Al-Mu ‘izz, the first Fatimid caliph of
Egypt, set up a strong rule, and soon the famous
alAzhar, mosque and theological school, was
founded to grow into one of the most important
universities in the Middle East. It was converted
into a Sunni theological school two centuries later,
after the Fatimid rule had been replaced, in 1171,

by the Sunnite Ayyubids.”#
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“The mirza should be a lover of flower; however
only on very exceptional occasions should he place
in his turban a rose he had picked himself. When
bathing, he should use one brush for his body and
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another for his feet, and his attendant should not
have a beard (so that no hairs fall upon him). The
mirza should wear rings of rubies, emeralds,
turquoise and carnelian, as each of these stones has
its own characteristics; however rubies, according
to the second Mirzanama, are to be preferred above
1746

all other stones.
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“Khan-I Arzu (died 1756) being chiefly responsible
for establishing the ‘rules’ of the nascent literary
tradition. The poets gathered.... in a small mosque,
the Zinatal-masjid in Delhi, which had been
constructed under the auspices of Aurangzeb’s
daughter Zinat un-nisa, who unlike her sister Zib
un-nisa, Aurangzeb’s other daughter, did not

compose Persian lyrics. However, the mosque she

established played a vital role in the establishment

of Urdu literature.”¥’
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“I used to travel the road from Ankara to Konya

often, and now whenever I speak of it I think of

that Anatolia of the 1950s, before the boom in

building and modernization began; it was a time

when one still felt much closer to Maulana’s own

age, the thirteenth century, when every step on the

road was so to speak a step on a spiritual

pilgrimage. Every stone, every tree seemed to

translate Rumi’s message into its own silent

language for those who had eyes to see and ears to

hear.”#®
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“But the enraptured mystic sometimes complains
of the fetters of meter and form, and there are
verses-probably from the earliest period-in which
he simply fills a line with the traditional Arabic
catchwords for meters, fa ilatun mufti ilun, or fa
ilatun failatun, and he may sigh, “This fa ilatun
mulfti ilun has killed me,” or he says in an Arabic
ending;:
My friends and physician fills the cup-leave
The fa" “ilun mufti ‘ilun and fa" “ilatun and fa ‘1

Elsewhere, he sighs:
Half a ghazal remained unspoken in my mouth

But alas, I have lost head and foot!”*°
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