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ABSTRACT:

The wurdu classical poetry abounds in numerous notable artistic
exertions. However, much a less endeavors have been done to make these
civilizational assets accessible in international lingual mediums. Mirza Asadullah
Khan Ghalib is the only poet whose inmost thoughts and ideas have reached in
western literary circles through a number of translations. Although these
translations of ghalib appeared to be devoid of his true essence, however
increasing tendency of translating ghalibs poetry in east and west, beyond the
boundaries, time and place, is the testimony to the fact that strivings of
translators and commentators have not gone in vain. This article is the first
unique, integrated and analytic study in terms of comparison of YA translations
and annotations about interpretators. In the galaxy of these translators we can see
poets,writers,critics, orientalists, journalists, scientists etc, people from all walk
of life from Pakistan, India, USA,UK. Today their work is available to us but
these translators have been lost in the dust of time.the article under review
attempts to searchout and compile the profile of these translators.

Key words: Ghalib, Classical Ghazal, English, YA Translations,
Analysis, Comparative Study, Annotations
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"Not all, but some have appeared as tulips and roses,

Much beauty must there be concealed in the earth!"~*
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"Not all but only few

As roses and lies [sic] do grace
This world after death

What fair faces still lie hid in thePlace!"<

"The swaying cypress and the fragment rose
Are loveliness, sprung from death’s repose,
While much is hidden, some are exposed,

Death'’s door to beauty is never closed."*

"Do not speak of all, but quite a few manifested themselves in

flowers and roses,
What beauties there must have been which were laid down in

Hu!

graves.

"Where are they all? Some raise their heads

As tulips and the rose
What faces must have decked the earth

That under it repose?"*

"Not all, but some have come up as the tulip and the rose!
What beautiful faces must have been laid in the dust , Never to

come up again."*

"Though some may reappear as flowers, how sad to contemplate,

The lovely faces that have vanished in the dust!"*

"Of the multitude sliding into the dust below

Only a few could sprout as poppy and rose;
But the loveliness of those faces

nJde

That were laid in eternal rest, who knows
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"Perhaps in the silken luster of the lotus

And the seductive fragrance of the rose

Are reincarnated a few of the beautiful ones
Who once bewitched the world.

But where, where indeed have gone

All the rest?

Have they all been swallowed

By the Python of Time."~

"Where are they now?
(tho” some reappear as tulip and rose),

What faces hide beneath the dust.""

"Not all, but only a few, are revealed in the rose and the tulip;
What faces those must have been that have gone (been hidden)

under the dust!""

"Not all, only a few, return as the rose or the tulip

What faces there must be still veiled by the dust!"*

"A few, not all are manifested

In the rose and the tulip;
What fair faces those must have been

nJe

That now in dust are shrouded.

"Not all, but few, fire faces that went into entombment

Resurfaced as hyacinth and rose to whole world’s amazement."*"

"Ye that once lived, and now lost are whose traces,
Laid in the dust forever to rest.
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Is it some of these lost faces

Are in the poppy and rose manifest?"*

"The Rose, with its redolent Patels [sic]

The water lily with its robe of virgin white
These have surely come to us in transmigration
Of but a few of those

Endowed with sublime beauty and grace.
Some embrace death to sprout again

But most, forever in dust remain"*

" Only a few face show up as roses; where are the rest?

The dust must be concealing so many poets and saints"*

"Not all, though some, have sprung again

In shapes of beauteous blooms.
Unseen are myriad glories which

Will stay forever entombed." **

"Not all have shown up but a few

As a tulip or a rose;
Under the dust they are hidden

What faces must be those." *'

"Where are they all? Some bloom again as tulips or as roses

There in the dust how many forms forever lie concealed!"*"

"Where are they all? Some bloom again as tulips and roses;

What images may lie in the dirt that remain hidden from us?""



91 g!iza!J@:agf:’:K!;LJGgW!

"Not all, of course, a few appear, in the tulip and the rose,

How many beauteous shapes must this dusty earth enclose"*"

"Some have turned to roses and tulips, where are the rest?

What beauteous shapes lie concealed beneath the shroud of dust."**

"Not everything, a few were displayed in that red flower

The earth hide some marvelous faces in her bowels."*"

"A few not all, appeared in the roses and the daffodils

Those must even [sic] beauties now shrouded in the dust" +

"Not all (save) a few got sprouted in the guise of tulip and bloom,

What (comsely) figures might have lived that melted into the dust"

JA

"As beautiful flowers come out they must,

They lovely women that lie in the dust." '
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"Sleep is, mind is his and nights are his

On whose arms thy locks have been disheveled!" "

"Who is above all lovers blessed?

Who sleeps a sweet memorized sleep?
Who loves the night more than the day?
Whose fancy flies on silken wings?

And who has reason to be proud?

Tis he o’er whom thy bosom leans

And leaning, lets thy tresses fall

About his arms and face."**

"His the pleasure of night
His the sleep, his the pride
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Around whose neck you sight

nJe

Your hair loose in the amour, these to abide.

"His is the night

Of sheer delight
He-- who has your tangled tresses

For love’s passion - wild caresses!"-"

"Enviable is his sleep, great his luck and happy his nights,

On whose arms your tresses fell and got spread."™"

"To him alone belong the nights
Sleep and happiness
On whose arms your waving hair

Has spread in wantonness."™"

"Sleep belongs to him, pride is his share, the nights are his
On whose shoulders and arms your long tresses were spread

(during sleep)" "

"His the night of joy
His the slumber, composure or conceit;
His the arms on whom disheveled rest

Your tresses, O what treat!"<°

"A million times more fortunate than I,
Is he upon whose shoulders

Cascade your unraveled silken tresses
Sound is his sleep and lucid his mind
Serene are his dreams

And blessed his nights.""
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"To him comes sleep, belongs the mind (peace of mind), belong the
nights

nJé

On whose arm you spread your hair.

"Sleep is his and peace of mind, and the nights belong to him

3 3 n JA
Across whose arms you spread the veils of your hair."~

"His is the sleep his the desire

And his are all the nights
On whose embracing arm

Thy tresses lie disheveled"-"

"He alone enjoys a good sleep, mental composure and joyous
nights

Whose arms carries over it thy disheveled lock."**

"His are peace and rests of nights

His all the pride

His are love’s delights

By whose adoring side

You sit; on whose arms your lovely hair scatters...

This is all that matters."*'

"The man on whose arm your hair is spread out

Owns three things: sleep, a quiet mind, and night" £

"For him the sleep, for him the night

For him the swollen head,
Who has the luck, that is on his arm

Thy tresses may be spread."<"

"Sleep is for him, and pride for him, and nights for him,
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Upon whose arm your tresses all disheveled lay."*"

"The sleep is his, the happiness is his, and the nights belong to him

On whose shoulders did your tresses spread wantonly"<*

"He sleeps truly, he awakes, the scented nights are his,

In whose arms your scattered locks their perfume disclose."*"

"Enviable, indeed, his sleep, his self-pride, his nights

n&é

On whose arms recline your locks, disheveled , dispersed

"His sleep, his mind and his night are indeed covetable

)

On whose shoulders thy tresses went unfurled.

"And I also think it is not very fair

n &9

On my rivals arm when she spreads her hair.
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